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THE KiTCHEN, New York City. Tuesday November 25 
2008, 7pm. 
 
iNT. A black box, oriented to the south. Raking seats 
face a level stage on the floor. Various props (a pAiR oF 
LECTERNS, a CHRomE DRum KiT, a TRuE miRRoR, 
etc.) are scattered about the space. A constantly rising 
canon (the SHEpHARD’S ToNE) is barely audible 
above the general murmur of small talk as an audience 
assembles itself.

While reading the program provided on each seat a 
similar thought crosses the mind of each member of the 
audience: THE FiRST RuLE iS ALWAYS pRoDuCTioN 
NEVER DOCUMENTATION. ThE sECOND RUlE Is 
THERE iS No FiRST RuLE.

A music video, ABC AuTo iNDuSTRY from the omD Lp 
DAzzLE SHipS (1983) plays on a projection screen in  
the center of the stage area.

miCHAEL poRTNoY, wearing mirror shades, walks to the 
RIGhT lECTERN. An Overhead Projector is switched on. 
It projects a small microfiche onto the screen. The image 
comprises 53 chronologically-arranged icons of so-called 
pRESS RELEASES produced at the 7th Regiment Armory 
Building during march 2008. The red dot of a laser 
pointer appears on the first microfiche icon and attempts 
to track subsequent progress throughout the evening. 

This appears to signal the BEgiNNiNg. 

m p begins to read a long poem, and continues to do so  
in fragments throughout the evening.

m p : THE FiRST poEm WAS THE TiTLE 
poEm …

During the above, a fax machine on a desk to the LEFT 
ejects a message. DomENiCK AmmiRATi takes it, walks 
to the lEFT lECTERN and (when M P has finished 
speaking) reads from it. Switching on a 2nd oHp, which 
projects onto the back wall, LARiSSA HARRiS draws an 
accompanying diagram of mESSAgE-SigNAL-NoiSE-
CHANNEL.

D A : THE pRESS RELEASE iS A FoRm 
WHoSE DiSTRiBuTioN ASpECT iS 
ALREADY iNSCRiBED …

During the above, SpoTLigHT on SARAH CRoWNER  
in a chair at the desk. She opens a letter with a Dublin 
postmark and begins reading to herself. The voice of 
mARiA FuSCo reads along.

m F : (Audio) DouBLiN, 7 JANuARY 2008 …

Throughout the above introductions, D & S have been 
reading copies of the NEW YoRKER in the front row. 

They now close and discard them, then walk via the  
TRuE miRRoR to the TWiN LECTERNS. From 
somewhere, a note from a muTED TRumpET.

When she has finished reading, s C puts the letter back  
in its envelope and picks up the NEW YoRK TimES.  
As 2 sPOTlIGhTs project towards the back wall, D & 
s begin to simultaneously recite the first actual press 
release, voices panned HARD RigHT & LEFT.

BOTH

D : FoR immEDiATE 
RELEASE, 4TH mARCH 
2008 …

BOTH

S : FoR immEDiATE 
RELEASE, 4TH mARCH 
2008 …

Sound is panned STEREo again. DiANA KAmiN carries 
a small pile of newspapers to the RigHT LECTERN and 
(when D & s have finished speaking) recites a  
series of haikus collaged by WALEAD BESHTY from 
reviews of the 2008 Whitney Biennial.

D K : 81 ARTIsTs …

The oHp is turned oFF. SARAH CRoWNER begins  
typing an email on a laptop, which is projected onto the 
screen. 

s C : (Typing) DExTER …

During the above, a 28 ft. long fax from JoHN RuSSELL 
spews from the machine. Later, members of the audience 
inspect it. 

SpoTLigHT on CoRY ARCANgEL center stage. He begins 
a stand-up routine.

C A : THiS iS A SEiNFELD STAND-up 
RouTiNE i WATCHED oN YouTuBE 
YESTERDAY …

During the above, S C stops typing. The oHp is turned 
oN. The stand-up routine concludes with extended 
canned laughter.

During the above, from the RigHT of the audience,  
RoB giAmpiETRo enters, takes a copy of DoT DoT DoT 
16 from the shelf and walks to the RigHT LECTERN.  
When the canned laughter ends, he begins to read his own 
close reading of the 100th chapter of RoBERT muSiL’s 
THE mAN WiTHouT quALiTiES (1930) on the nature of 
the pARALLEL CAmpAigN.

R g : THE JoKE HERE, oF CouRSE, iS oN 
gENERAL STumm …

R g closes book and exits to the left of the audience.  
From the LEFT of the audience, BRo giAmpiETRo 
enters, walks to the LEFT LECTERN and begins to read 
from the DoT DoT DoT 16 he is carrying, quoting  
R g quoting gABRiEL zAiD on pLATo’s pHAEDRuS.



B g : WHiLE SoCRATES’S DiSCuSSioN oF 
lANGUAGE PRIVIlEGEs sPEECh OVER 
WRiTiNg …

During the above, mARK BEASLEY enters carring a  
copy of E.C. LARgE’s novel ASLEEp iN THE AFTERNooN 
(1939). he walks to the RigHT LECTERN and (when  
B G has finished speaking) begins to read as if in dialogue 
with the previous writer.

M B : EVERy sENTENCE hE WROTE WAs 
REFERRED To HiS READERS …

During the above, spotlight on CARoLiNE BuSTA next 
to the TRuE miRRoR on the LEFT wall. When m B has 
finished speaking she reads from a press release issued 
by the TRuE miRRoR CompANY, as republished in 
HARpER’S magazine (1984). 

C B : THE TRuE miRRoR CompANY 
HAS CREATED A miRRoR THAT WiLL 
REVOlUTIONIzE ThE WAy PEOPlE VIEW 
ThEMsElVEs …

During the above, DomENiCK AmmARATi walks to 
the LEFT LECTERN. When C B has finished reading, he 
begins to read a March 17 review of the 2008 Whitney 
Biennial from the NEW yORK OBsERVER.

D A : SomEWHERE THERE’S AN ART 
HiSToRY gRADuATE STuDENT …

During the above, DiANA KAmiN walks to the RigHT 
LECTERN and (at the same time as D A) begins to read 
from GERAlD BEAslEy & sTORM VAN hElsING’s 
release (after WYNDHAm LEWiS), including the gaps.

D K : RELEASE pRESS, CoNTACT …

During the above, miguEL ABREu walks to the LEFT 
LECTERN holding (inverted, republished) copies of 
THE BLiND mAN (1917) and proceeds to read a poem, 
mEDuSA by his distant cousin FRANCiS piCABiA.

m A : SiNiSTER RigHT—DExTER LEFT—
SupERioR HYpoCRECY [SiC] …

During the above, SARAH gEpHART walks to the RigHT 
LECTERN and (when m A has finished speaking) begins 
to read WiLL HoLDER’s Bauhaus scenario. D & S enact 
LASzLo & WASSiLY’s movements. They eventually meet 
centre stage to recite the closing dialogue.

S g : A mAN WALKS iNTo A SpACE …
D : (WAssIly) WE NEED TO TAlK.
s : (lAszlO) I KNOW.

During the above, the first of JASoN FuLFoRD’s audio 
guides (ElEVATOR OPERATOR) begins to play.

A mEmBER oF THE AuDiENCE suddenly stands.

m o A : WHY?

D & S walk towards the audience to address the question. 

D : BECAUsE A lEARNED BEhAVIOUR 
SpREADS iNSTANTANEouSLY FRom oNE 
gRoup oF moNKEYS To ALL RELATED 
moNKEYS oNCE A CRiTiCAL NumBER iS 
REACHED.

The audience member continues to ask a total of  
5 WHYS. D & S respond, alternately, explaining the 
100Th MONKEy EFFECT.

During the above, SAuL ANToN walks to the LEFT 
LECTERN and (when D & s have finished speaking) 
begins to read from his book WARHoL’S DREAm, a 
dialogue between (A)NDY WARHoL & (B)OB sMIThsON.

S A : THE ANNoYiNg THiNg iS THAT 
WhENEVER PEOPlE hEAR ThE WORD ART, 
THEY START ACTiNg LiKE LAWYERS …

JASoN FuLFoRD’s audio guides continue to play.

SpoTLigHT on ALEx WATERmAN center stage, who 
announces his later performance of B FoR BARTELBY.

A W : IN JANUARy I RECEIVED ThE 
FoLLoWiNg REquEST …

i N T E R m i S S i o N

The loud rehearsal of guiTAR & DRum KiT draws the 
audience back into the theatre. When reassembled, 
sTEVE RUshTON’s 10-minute explanation of 
contemporary feedback, DEpART FRom zERo (with 
embedded excerpts from CHARLES & RAY EAmES’s  
A CommuNiCATioNS pRimER) plays on the screen.

S R : (Video) iN THE BRoADEST ASpECTS 
oF CommuNiCATioN, muCH WoRK HAS 
RECENTLY BEEN DoNE To CLARiFY 
THEoRiES AND mAKE THEm WoRKABLE …

During the above, D & S assemble a small miCRoFiCHE 
READER at the back of the stage. They display a detail 
from a microfiche fom the NEW YoRK puBLiC LiBRARY 
press archive, as found by ALEx KLEiN.

The film ends, followed by an automated PowerPoint 
presentation by FRANCES STARK. When this eventually 
concludes, the mAiN oHp is turned back oN.

F S : (PowerPoint) i muST ANSWER YouR 
REquEST FoR A CoNTRiBuTioN …

During the intermission, pocket calendars (still good 
for 4 months) have been distributed, with a text from 
BENJAmiN FRANKLiN’s pooR RiCHARD’S ALmANACK 
doctored [SiC] by SHANNoN EBNER on the reverse.



During the above, a mEmBER oF THE AuDiENCE  
walks onstage and tears off a sheet from the 1st of 3 pads 
containing an episodic dialogue by JAN VERWOERT 
headed IF ThIs hAD BEEN ThE REVIEW OF ThE 
PREVIEW. other audience members follow suit.

During the above, SAuL ANToN walks to the RigHT 
LECTERN and begins to read from his supplementary 
ARmoRY ADDENDum to WARHoL’S DREAm.

S A : WE HEADED EAST ouT oF THE pARK 
UNTIl WE CAME TO PARK AVENUE …

During the above, S makes a phone call. S A is interrupted 
(and stops reading) by a voiceover announcement from 
miCHAEL BRACEWELL.

m B : (Audio) iT HAS BEComE AppARENT 
THAT mANY BRiTiSH ToWNS AND CiTiES 
ARE gRADuALLY BuT pERCEpTiBLY 
BEComiNg iDENTiCAL …

During the above, a mEmBER oF THE AuDiENCE  
walks onstage and tears off a sheet from the 2nd of 3 
pads containing an episodic dialogue by JAN VERWOERT 
headed IF ThIs WAs ThE REVIEW OF ThE PREVIEW. 
other audience members follow suit. 

The announcement is interrupted (and stopped)  
by a ringing phone. D answers and speaks with  
Tom mARioNi.

T M : hEllO? I AM CAllING FROM 1978 …

A mEmBER oF THE AuDiENCE stands up.

M O A : I hAVE A qUEsTION!

S & D gesture to continue. He does.

During the above, ADAm pENDLEToN walks onstage  
and listens intently with a STETHoSCopE to the LEFT 
lECTERN. he sings, first softly, then increasing in volume.

A p : So iN DEED …

During the above, RoB & BRo giAmpiETRo return 
from separate sides of the audience and, from the DuAL 
LECTERNS, read the following caption simultaneously, 
voices panned HARD RigHT & LEFT.

R g : THE WoRK oF 
DExTER SiNiSTER …

B g : THE WoRK oF 
DExTER SiNiSTER …

During the above, LARiSSA HARRiS walks to the 2nd 
OhP and projects a diagram of mAN-TREE-SquiRREL. 
When R/B G have finished speaking, with sound panned 
STEREo again, she begins to ask a question from the 
RigHT LECTERN.

L H : SomE YEARS Ago, BEiNg WiTH A 
CAmpiNg pARTY iN THE mouNTAiNS …

During the above, mARK BEASLEY & RoSE KALLAL  
walk to the guiTAR & DRum KiT, and punctuate  
the question with a version of NApALm DEATH’s  
You SuFFER (1988, 1.316 secs).

L H answers her own question:

L H : (Ends) … WHiCH iS WHAT iS mEANT 
BY THE pRAgmATiC mETHoD.

During the above, a mEmBER oF THE AuDiENCE walks 
onstage and tears off a sheet from the 3rd of 3 pads 
containing an episodic dialogue by JAN VERWOERT 
headed IF ThIs WERE TO BE ThE PREVIEW TO ThE 
REVIEW. other audience members follow suit. 

During the above, ToBi mAiER from 38 lUDlOW walks 
to the LEFT LECTERN, opens a letter and (when l h has 
finished speaking) reads the enclosed poem by ANDREAS 
NEumEiSTER (2008).

T m : DER KüNSTLER iST ABWESEND …

Throughout the 2nd half of the evening, musical 
fragments from DAN Fox’s REFRACTED LigHT 
THRougH ARmoRY SHoW (audio liner notes to the lP 
FROM BRUssEls WITh lOVE (1983)) have been playing 
through the RigHT SpEAKER as recorded during a 
previous delivery of the notes in london on October 30.

During the above, ALEx WATERmAN begins his 
performance of B FoR BARTELBY, which simultaneously 
records itself onto plastic cups. The various speakers 
and performers assemble back on stage. 2 SpoTLigHTS 
project their shadows onto the back wall.

As the music concludes, the screen ascends to its hidden 
position, the mAiN oHp is switched oFF and the house 
lights are turned on.

This appears to signal the END. √


